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VZAJEMNA PRITAZLIVOST

S malitstvim je nékdy potiz. Zda se, ze uz bylo namalovano
témér vsechno. Pfesto, paradoxné, mozna pravé i proto, stale
intenzivné malifstvi generuje obrazy a malife. To samé se ale
v jiné mife tyka i jednotlivych maliti. Tyka se to konec koncli
i Jana Pistéka. Po poloviné 8o. let 20. stoleti vstoupil se svou
malifskou strategii na ¢eskou scénu, tedy v dobé, kdy post-
moderni mali¥stvi zklidnilo svou divokost a objevilo kouzlo
a silu znaka, fragmenta, zkratky, vyprazdnéni a vypravéni.
Mlady malit tehdy inklinoval k omezeni vyrazovych prostredki
a napinavému pohybu na hrané mezi abstrakci, znakem a re-
dukci skutecnosti. Obrazy Casto v sobé nesly pocit krajiny
a znakovost krajiny, kdy se ,znakovost krajiny rozpousti v krajinu
jako takovou®, jak jsem uvedl v knize o autorovi z roku 2008.
Proménlivost témat a jejich zpracovani davalo tusit, Ze Jan
Pisték bude trvale hledat moznosti svého rukopisu. Barva pak
méla tendenci k omezené skale, ale neztracela svou ziejmou
jasnost a sytost.

Obrazy z posledni Pistékovy série poskytu;ji stalé tuseni
Cehosi, co mize byt makrosvétem i mikrosvétem, tedy
i redukci redukce krajiny. V podstaté je jedno, ze jsou Cisté
abstraktni, vZdyt vznikaji jistym kontaktem s konkrétnim
prostfedim, s konkrétnim dotekem, tedy s tim, co malife
obklopuje, s ¢im pracuje. Jeho rukopis uz néjakou dobu neni
taktilni, Pistékova malifska taktika zkousi nahodu, gravitace,
otisky a barvy, kterym véfi tak, jako malbé, at uz za ni vidime
cokoliv.

Martin Dostdl

Jan Pisték
Narodil se 10. srpna 1961 v Praze. V letech 1981-1986 studoval
na Akademii vytvarnych uméni v Praze, kde se v roce 1990 stal
odbornym asistentem v ateliéru malby profesora Bedficha
Dlouhého.

V roce 1995 ukoncil svou pedagogickou Cinnost, aby se mohl
plné vénovat vlastnim projektim, vystavnim aktivitam, filmu
a divadlu.

Za témér 30 let prace prosel nékolika tvircimi etapami.
V 8o. letech 20. stoleti maloval monumentalni abstrahované
symboly a archetypalni tvary-znaky, naptiklad pravéké dolmeny
zastfené sofistikovanym polem jemné Srafury.
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Na zacatku go. let 20. stoleti se zabyval konstruovanymi
geometrickymi formami, inspirovanymi mechanismem
hodinového stroje a vegetativnim fadem pfirody.

V poloviné go. let se stal prelomem rozsahly cyklus
Japonské zahrady, v némz definitivné vitézi krajina jako zasadni
vychodisko pohledu na svét, odkazujici k vychodoasijské
estetice.

Koncem go. let experimentoval s malovanou kresbou
figuralnich kompozic kritizujici $alivy svét reklam. Pfes dal-
$i vyvojové faze obrazovych projektil v prvnim desetileti
nového milénia, zachycujici podobu vlastnich snii a virtu-
alnich svétd v nekonecném vesmirném prostoru, se vraci ke
krajiné. Ve velkoformatovych obrazech se zabyva zakladni
otazkou déni na této planeté.

Svymi dily je zastoupen v Narodni galerii v Praze, Galerii
hlavniho mésta Prahy, AlSové jihoceské galerii v Hluboké nad
Vltavou, ve sbirce Behémét, sbirce mésta Mikulov a soukro-
mych sbirkdch v CR i zahraniéi.

MUTUAL ATTRACTION

There is sometimes trouble with painting. It seems that

almost everything has been painted. And yet, paradoxically,
and also maybe because of that, this discipline keeps intensely
generating paintings and painters. The same, however, only to
a different extent, concerns the individual painters. And it,
after all, also concerns Jan Pisték. He entered the Czech artistic
scene with his painting strategy in the second half of the 1980s,
in the period when post-modern painting calmed its wildness
and discovered the magic and power of signs and fragments,
the shortcuts, voidance and narration. The young painter was
at that time inclined towards reducing the means of expression
and towards thrilling motion on the verge of abstraction,

sign and reduction of reality. His paintings often contained

the feeling of landscape and the sign nature of landscape,
when the “sign of nature of landscape melts into the landscape
as such”, as | wrote in the 2008 book about the artist.

The changeability of subjects and the way of treating them
suggested that Jan Pisték would incessantly seek possibilities
for his morphology and treatment of painting. The colour

then tended towards a limited scale, albeit without losing its
apparent brightness and richness.
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The paintings from Pisték’s most recent series provide
permanent anticipation of something which can be from both the
macro- and micro-worlds, and thus also the reduction of landscape.
It is actually unimportant that they are purely abstract; after all,
they originate via some contact with a particular environment,

a particular touch, and therefore also via what surrounds the painter
and what he works with. His morphology ceased to be tactile some
time ago. His painting strategy is an attempt at the accidental,
gravitational, at imprints — and at colours which he believes in
equally as in painting, no matter what we see behind it.

Martin Dostdl

Jan Pisték

Born 10 August 1961 in Prague. Between 1981 and 1986, he studied
at the Academy of Fine Arts in Prague where he was appointed
lecturer in the studio of painting, headed by Professor Bedfich
Dlouhy, in 1990.

In 1995, he ended his lecturing activity in order to pursue his own
projects, exhibition activities and work for film and theatre.

His artistic career developed in several stages as follows:

In the 1980s, he painted monumental abstracted symbols and
archetypal forms-signs, for example prehistoric dolmens disguised
by a sophisticated net of fine hatching.

In the early 1990s, he became interested in constructed
geometric forms, inspired by the mechanism of clockworks and the
vegetative order of nature.

In the mid-1990s, he achieved a turning point in his work through
the extensive cycle “Japanese Gardens” with landscapes as the
prevailing and fundamental point of departure in viewing the world
and referring to east-Asian aesthetics.

In the late 1990, he experimented with painted drawings of
figural compositions, criticizing the deceptive world of advertising.
Via other stages of development - painting projects in the first
decade of the new millennium, capturing his own dreams and
virtual worlds in the infinite outer space - he eventually returned to
landscapes. His large-dimensional paintings deal with the essential
issue of events occuring on our planet.

His works are held by the National Gallery in Prague, Prague City
Gallery, Ales South-Bohemian Gallery in Hluboka nad Vitavou, the
Behémot collection, collection of the city of Mikulov and numerous
private collections both in the Czech Republic and abroad.

SAMOSTATNE VYSTAVY - VYBER / SELECTED SOLO EXHIBITIONS
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Holeckova | (spole¢né s Karlem Kovafikem), Praha

Holeckova Il (spoleéné s Karlem Kovafikem a Tomasem Cisafovskym), Praha
Jan Pisték — obrazy, Galerie Fronta, Praha

Pisték, Hauser, Pribik, Landespavilon, Baden-W(irttenberg, Stuttgart
Hleddni miry, Nova sin, Praha

Neposkvrnénd, Galerie Behémot, Praha

Vybér z dila, AlSova jihoceska galerie v Hluboké nad Vltavou;

Dium u Cerné véze, Ceské Budéjovice

Krajina, Galerie mladych, Brno

Budoucnost potrebuje jistotu, Galerie Behémot, Praha

Ticho, teplo, tekutiny (spole¢né s Tomasem Cisafovskym a Jifim Kovandou),
Galerie JNJ, Praha

Snimdni vleZe na zddech, Galerie Behémot, Praha

Neohranicéené divérnosti, Galerie Pecka, Praha

Sny Mr. Williamse, Galerie kritikd, Palac Adria, Praha

Link4Pictures, Galerie Manes, Praha

Jan Pisték, Obrazy, Galerie Aspekt, Brno

Zivly, Galerie 1. patro, Praha

Pod povrchem, Narodni galerie v Praze

SPOLECNE VYSTAVY — VYBER / SELECTED GROUP EXHIBITIONS
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1993
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1999
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2011
2013

Konfrontace VI, Spitalska ulice, Praha

Konfrontace VII, Svarov

Vystava triceti, Lidovy diim, Praha

Tschechische Malerei Heute, Esslingen, Stuttgart

Mladi Janu Bauchovi, Galerie Vaclava Spély, Praha

Mladi ve pfi, Prazska trznice, Praha

Popis jednoho zdpasu. Ceskd vytvarnd avantgarda 8o. let, Galerie moderniho
uméni v Roudnici nad Labem; Statni galerie vytvarného uméni Cheb; Galerie
uméni Karlovy Vary; Orlicka galerie Rychnov nad Knéznou; Dim uméni v Opavé
Ohne Distanz, Kunstverein, Wien

Krajina, Galerie hlavniho mésta Prahy, Diim U Kamenného zvonu, Praha
Zkusebni provoz, Vystavni sift Manes, Praha

Hommage a Franz Kafka, Augsburg

PFisti stanice Arkadia, Galerie moderniho uméni v Roudnici nad Labem;
Landschloss, Pirna

Exotismy ve vytvarném uméni XX. stoleti v Cechdch a na Moravé, Ceské muzeum
vytvarnych uméni v Praze

Ceskd malba generace 8o. let, Wannieck Gallery, Brno

PBBK 8o (Praha, Brno, Bratislava, Kolin nad Rynem), Prdce na papite, Galerie NTK, Praha

Adventus, Galerie Behémot a Galerie U Prstenu, Praha
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