Ivan Safranko: Stolicka / Chair, 2018
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Ivan Safranko (1931) se fadi mezi generaci slovenskych umélct, kteif se zac¢ali
vyjadiovat po druhé svétové valce. V poéatcich své tvorby nemél Safranko

zadny primy kontakt s vyvojem souc¢asného umeéni probihajicim mimo staty
socialistického bloku. Kristof Kintera (1973) zacal studovat tri roky po padu
komunismu. Napri¢ tomu, Ze oba umélci pochézeji z odlisného uméleckého
prostredi i obdobi, spojuje je jejich spontanni a nespoutany pristup k umeélecké
tvorbé. Jak jeden, tak druhy neustdle hledaji nové moznosti, oddavaji se praci

s nekonven¢nimi materidly, nedinavné prekracuji stavajici horizonty a posouvaji
hranice moznosti pouZzitych médii. Jejich tvorba se tak bez prestani vyviji a nabira
nové smery.

Celou svou kariéru, kter4 trvala déle neZ Sedesat let, hledal Ivan Safranko vlastn{
radikalni esteticky styl, ktery ho zavedl od asamblaze nalezenych objektt az k malbé
na né, ¢i od klasické figurace az k radikalni abstrakei. Stejnym zptsobem zkouma
nejruznéjsi techniky, pohrava si s formaty, mistrné kombinuje dvourozmérné
moznosti malby na platno s trojrozmérnosti svych plastik, a mezi témito médii pak
vytvari jakysi hybridni prostor.

Kristof Kintera vytvari sochy a instalace ze vSednich objektt kazdodenni potreby
—naposledy to byly pocitacové komponenty, elektronické konektory nebo mobilni
telefony — a ddva jim neéekanou podobu, napriklad zvitat, osob nebo rostlin. Splet
elektrickych vodi¢t se promeénuje v krajinu z proplétajicich se stonkd. V mistech,
kde se kabely krizi, vyrtstaji kvétiny. Kintera pretvari védu a technologii v umélecky
materidl. Jeho dila se pak stavaji jakousi podivuhodnou laboratoti, v niz se rizné
misi celd $kdla jak prirodnich, tak umélych ingredienci.

Dilo Ivana Safranka reflektuje pievratné zmény historie uméni 20. stoleti. Kristof
Kintera nas pak zavadi do umélecko-futuristickych sfér, lakavych a znepokojujicich
zaroven. Oba umeélci nam oteviraji cestu do hlubin neutuchajiciho hledani novych
plastickych forem.

Séverine Fromaigeat

Ivan Safranko: Ready-Made, 1965
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Ivan Safranko (1931) belongs to a generation of artists who started expressing
their creativity after the Second World War. At the beginning of his artistic career,
Safranko had no direct contact with the evolution of contemporary art beyond the
borders of the socialist countries. Kristof Kintera (1973) commenced his studies
three years after the fall of Communism. These two artists come from a different
artistic background, yet both share a spontaneous and unrestrained approach

to artistic creation. They love unconventional materials, search to explore new
territories and go beyond the borders of used mediums, constantly reinventing their
artistic creation.

Throughout a career of more than sixty years, Ivan Safranko has sought a radical
aesthetic path which has led him from assemblage of found objects to painting

on them, from classic figuration to radical abstraction. In the same way, he has
explored the most diverse techniques and played with the format, jumping with
virtuosity from the two-dimensionality of the canvas to the three-dimensionality
of his assemblages, searching to create a hybrid territory between these mediums.

Kristof Kintera creates sculptures and installations using everyday objects — most
recently computer components, electronic connectors or mobile phones — thus
giving his sculptures unexpected appearance; that of an animal, a human or a plant.
A magma of interwoven electric cables and wires turns into rhizomic structures
with flowers emerging from them. Kintera transforms science and technology

into artistic material and so his works become a strange laboratory in which he
experiments with a wide range of natural as well as artificial ingredients.

Safranko’s oeuvre reflects the most fascinating twists in the art history of the
twentieth century, while that of Kristof Kintera lets us peek inside a futuristic world
of art, so tempting and disturbing at the same time. Safranko and Kintera invite us
on a journey to the hearts of their unrelenting search for new plastic forms.

Séverine Fromaigeat

Kristof Kintera, bez ndzvu / no title, 2018
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Séverine Fromaiseai devises exhibitions, publications and other
discursive formats in the field of contemporary art. She is currently
curator at Museum Tinguely, where she organized major exhibitions
including 60 Years of Performance Art in Switzerland (2017), Gerda
Steiner & Jorg Lenzlinger. Too Early to Panic (2018) and Cyprien Gaillard.
Roots Canal (2019). With a background in philosophy and art history, she
was previously curator for the Pictet Art Collection, Geneva and worked
for the MAMCO (Museum of Contemporary Art Geneva). Expert in
performance and conceptual art, she lectures and teaches contemporary
art in various institutions and is a regular contributor for catalogues and
magazines. She also co-founded the art space Zabriskie Point in Geneva.
She is presently working on the first solo show in Switzerland of the
Japanese artist Taro [zumi (2020).

Kristof Kintera: ze série Postnaturalia, 2018



KRISTOF KINTERA  patii k nejzndméjéim soudasnym Eeskym umélcim
pracujicim v rtiznych médiich. Moment pohybu, interakce a socialné kriticky presah
je odrazem propojovani vytvarného uméni, performance a divadelni scénografie.
Jeho pohybliva dila si ziskala velkou oblibu nejen svym mechanicky ndro¢nym
provedenim, ale i hravosti a vtipem. Tyto objekty pritom maji ve vét§iné pripada
hlubsi poslani, nez jen pobavit.

Kristof mél v nedavné dobé vyznamné vystavy v GHMP v Méstské knihovné v Praze
(2012), v Tinguely Museu v Bazileji (2014), v Kunsthalle v Rotterdamu (2015)
v Collezione Maramotti v Reggio Emilia (2017) a v Galerii Rudolfinum (2017).

Kristof Kintera ranks among the best-known Czech mixed media artists. The
moment of movement, interaction and the social critique contained in his work
springs from a fusion of fine arts, performance and stage design. His moving works
are popular not just for their mechanical excellence but also their playful spirit and
humour. The objects have, for the most part, also a deeper purpose

than to entertain.

Kristof’s recent major exhibitions include those at the Prague City Gallery,
Municipal Library in Prague (2012), Museum Tinguely, Basil (2014), Kunsthalle,
Rotterdam (2015), Collezione Maramotti Reggio Emilia (2017)

and Galerie Rudolfinum (2017).

Kristof Kintera: ze série Postnaturalia, 2018

Kristof Kintera: Aha, svét nerotuje kolem mé hlavy /
Oh, The World Doesn‘t Rotate Around My Head, 2015 ¥
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Ivan Safranko: Biela skrinka / White Box, 1965

IVAN SAFRANKO  Celd, vice ne edesit let trvajici tviréi kariéra Ivana

Safranka se nesla v duchu soustavného a netinavného pronikani do novych

oblasti. Pri hledani vlastni, jedine¢né a radikalni estetické cesty, ktera vyustila

nejen v asamblaz nachazenych objektt, ale také v malbu na né, v klasickou

figuraci i v radikélni abstrakei, zabrousil Safranko jak do postkubismu, tak do

neoexpresionismu. Celou touto bohatou §kalou prost¥edki a médii Safranko

vyjadruje a rozehrava symfonii svédéici o hluboké potrebé neustalé obnovy.

Jeho tvorba ndm umoznuje nahlédnout do niterné osobni historie umélce,

poznamenané geopolitickymi okolnostmi vysoce specifického evropského

kontextu, ale také ponorit se do ruznych pulzujicich etap historie uméni 20. stoleti.

Safrankovo intuitivni uméni, prosté poplatnosti jakémukoli programovému
konceptu, nabizi ziva, bohata a rozmanita dila vytvarejici kompaktni celek
propojujici jak figuraci, tak abstrakei, malbu i sochatstvi.

Mimo oblast svého vzniku byla dila Ivana Safranka vystavovana pouze ziidka,

proto jeho tvorba dodnes predstavuje jen minimalné probadanou odnoz déjin
stredoevropského uméni, ktera si bezesporu zaslouzi pozornost $irsi verejnosti.

Ivan Safranko’s lifework of more than sixty years, is marked by constant and
tireless experimentation with new dimensions. In his quest of a unique, radical

and unprecedented aesthetic path, which has led him from assemblage to painting
on objects, from classic figuration to radical abstraction, Safranko brushes the
boundaries of post-cubism as well as neo-expressionism. By employing a wide range
of mediums and means of creative expression, Safranko reflects a deep need for
constant renewal. His works reveal both the intimate story of the artist, marked

by the geopolitical circumstances of a very specific European context, and the most
fascinating twists in the art history of the twentieth century. His intuitive art, free of
any program, has produced an abundant and widely varied work that has attempted
to combine both figuration and abstraction as well as painting and sculpture.

Rarely exhibited outside his home region, Safranko’s works represent a part of the
history of Central European art that has not been researched sufficiently, which is
now without any doubt worthy of being offered to a wider audience.
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